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That Robert Graves and the American poet H.D. shared a
deep commitment to what they saw as the vital connection between
poetry and myth is clear from their life’s accomplishments. Although
Graves rarely documented or acknowledged his many sources for The
White Goddess, we know they were wide-ranging. His own father, the
well-known Irish poet and balladeer, Alfred Perceval Graves; his
mother, Amy Von Ranke Graves with her passion for folklore and
song; his study of Greek, Latin, and Welsh; his voracious reading in
myth, anthropology and history; and his close personal relationship
with Laura Riding during the writing of this book all helped signifi-
cantly in the shaping of The White Goddess. Although it seems unlikely,
as Robert Canary has proposed, that Graves wrote the book primarily
as a “rationale for ideals of poetic integrity” (94), much of his poetry
does indeed show a clear and deep connection to the ideas presented
in The White Goddess. As he tells us in his introduction, the function of
poetry is the “religious invocation of the Muse” (14) and “the lan-
guage of poetic myth anciently current in the Mediterranean and
Northern Europe was a magical language bound up with popular reli-
gious ceremonies in honour of the Mood-goddess...and this remains
the language of true poetry” (9).

H.D.’s lifelong passion for myth and its connection to poetry,
she tells us in Tribute To Freud, began when she was seven: “it was
Miss Helen who read us Tanglewood Tales. Friday afternoon at school.
Those stories are my foundation or background, Pandora, Midas, the
. Gorgon-head—that particular story of Perseus and the guardian,
Athene” (186-187). Later, she began translating Sappho and drama, in
particular Euripedes, whose work she felt a special affinity for and,
according to Rachel Blau DuPlessis, “may have been her largest inspi-
ration for a revisionary stance” (qtd. in Gregory 26) And her father’s






