LETTERS

Please direct all correspondence to: Ian Firla, Robert Graves Trust, St
John's College, Oxford, OX1 3]JP or via email to
.graves@xserver.sjc.ox.ac.uk. We welcome all questions and com-
ments, responses to articles, reviews and letters as well as points of
information.

received via email:
The White Goddess Sigil

I have not seen the original letter by Harmut Buecher which appeared
in Gravesiana 2.1, asking for information about the White Goddess
Sigil: this analysis is a response to the briefer request for information
posted to the Robert Graves discussion list
http:/ / www.mailbase.ac.uk/lists/ robert-graves/ made by Ian Firla
on the 18th of May 1999.

In the Introduction to The Greek Myths, Graves outlines a basic
procedure for his interpretation of Greek myth. This procedure is criti-
cally important for the understanding of the White Goddess sigil:

True myth may be defined as the reduction to narrative
shorthand of ritual mime performed on public festivals,
and in many cases recorded pictorially on temple walls,
vases, seals, bowls, mirrors, chests, shields, tapestries, and
the like. (Greek Myths, vol 1, 12)

This approach to myth draws its inspiration and method partic-
ularly from the classical anthropologist Jane Harrison, whose work
was at its high tide while Graves was a student at Oxford. She does
not appear in the indexes of either The White Goddess or The Greek
Myths, but is acknowledged at various points in both works.

Graves most fully discusses the source material for the sigil in
Ch.13, of The White Goddess, ‘Palamedes and the Cranes’. Graves
draws on Hyginus’ Fables, where (in fable 277) apparently contradicto-
ry information is given about the ‘origin’ of the alphabet. Graves tells
us that the fable relates: “that the Fates invented the seven letters:






